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1. The technique of producing notes on two strings 1. e & <1 IR W U 1 @R Sadre @)

simultaneously of the violin is called - dbld FIT hedl &7
(1) Martele (2) Drills (1) AR< () 3|
(3) Spiccato (4) Double stop ] (3) Ryprer (4) Tg1 w1y
(5) Question not attempted (8) Jrg<iRd yed

2. Match the following — 2. f=rfeRaa &) gAfera sifog —
(A) Asad Ali Khan (i) Vichitra Veena (A) 319 3Tl T () faferz o
(B) Narayan Ayangar (ii) Gottuvadyam (B) ARTI IR (i) Tﬁgg—cn—gm
(C) Chitti Babu (111) Saraswati Veena (C) fafy s1q (iii) TR=aT drom
(D) Lalmani Mishr (iv) Rudr Veena (D) T s (iv) g dor
Code - IS —

(1) (A)-(v), (B)-(iib), (C)-Gi), (D)-(1)
(2) (A)-(v), (B)-(i), (O)-(iid), (D)-(i)
(3) (A)-(), (B)-(iii), (C)-(ii), (D)-(iv)
(4) (A)-(), (B)-(ii), (C)-(iii), (D)-(iv)

() (A)-(iv), (B)-(iii), (C)-(ii), (D)-(1)
(2) (A)-(iv), (B)-(id), (O)-(iii), (D)-(i)
(3) (A)-(i), (B)-(iii), (C)-(i), (D)-(iv)
(4) (A)-(1), (B)-(ii), (C)-(iib), (D)-(iv)

(5) Question not attempted (5) ST=INT WA

3. Which chapter was titled as ‘Vadyadhyay’ in 3. I X & 5w sramg &1 e qremary’
Sangeet Ratnakar? %
(1) Sixth (2) Fifth (1) Bodf (2) grerdt
(3) Fourth (4) Third : : (3) o (4) SR
(5) Question not attempted (5) 3rg=IRT U=

4. Which of the following pair of (Sound of 4 FF=IRIT H & BT IH (@M= | Sq~ &
Instruments-Ghan Vadya) is not correctly .

—H qTel) |e! gaferd el 87

matched? ) ‘ _
(1) Scrapper — Manjira, Jhanj (1) TR—=R ey dret — HoflRT, i
(2) Tinkler — Tankora, Ghanta, Jhalar (2) TF—cq @ el — THRI, ©eT, AR
(3) Jingler — Ghungroo, Bhairu ji ke Ghungroo (3) B—B @ gl — Huw, I56ll & gus
(4) Knocking — Dandiya, Khadtal, Matka (4) eh—<ch @ arel — AT, Wsare, qEH
(5) Question not attempted (5) eFaiRa ueA

9. Sthayas are — 5. g € —
(1) Small phrases of swaras depicting raga (1) BIR—BIC TR WM Sl I B WL B
(2) Elaborating raga in Madhya saptak (2) 7o WOH § T H] AR
(3) Third portion of raga composition (3) YT &Y §feYr o1 SRR 9T
(4) First portion of raga composition (@) I0T T IR BT IZAT 9T
(5) Question not attempted Bl (5) srgaRa T

6. Identify the type of Roopakalapti among the's 6 fymfuRad § & GUBTENRT & 9% B AT —
following — (1) 3 @ 3
(1) Abh (2) Tenak

o - (3) iRt (4) arferpe
(3) Pratigrahanika (4) Alikram 5) e
(5) Question not attempted 3
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7. What does ‘Alabu’ denotes in Indian music  7- ¥R WG ST H S(ATG T 87
sz)ogd’-’ Vedic ariod (i) 3w e drom
i) Veena of Vedic perio . P—
(i) Type of Sarangi in folk music (if) wilep i PTHPR
(iii) ‘Avnaddh’ instrument of Ramayan period (iii) YMATIT HleAlE 3fd-g dTe
(iv) An instrument of ‘Panchvadyam’ in Carnatic (iv) BAlcE Tid & TadEd ¥ U@ are

music ko ) 6. Gi @) ). (i),

(1) (i), (i) (2) (i), (i), (iv) y (1), (@), @v)
(3) (1), (“)’ (111), (IV) (4) (lil), (1V) ( ) (l), (11), (111), (lV) (4) (111), (1\/)
(5) Question not attempted (5) SrgaIRe wre

8. Which is the equally popular tuning method of 8- “TIIWI T =g, B! qT FAlcd G H
violin in Hindustani and Carnatic music for T WU 9 yafed arferd &1 #e Af o=
‘Gayki Ang’? 7
MsPSP @mMsPS$ (1) YAy () Fwr g
@G MSPR 4 PRDG @) gy @ gyg
(5) Question not attempted (5) araRT ueA

9. Sign for two beats and four beats respectively in ~ 9- [AW[fETaR Ugld H AT &1 AET R IR AET
Vishnudigambar Notation is - % fas & —
(MHwvw-0 (2) S- — (w-0 (2 S- —
(3) vox 4 o-v (3) LN - % 4) o-wv
(5) Question not attempted (5) argailRa wed

10. Assertion (A) : There are two sides of ‘La 10. fFHeT (A): @9 & 11 fAR & — faeifad qan
Vilambit and Drut; the middle place betweéen’ gd; THEl BT A, I © | U Tl dadd
both is ‘Madhya Laya’. According to Ancient gl & SIaR dFl ol # g T Hae 7 |
and present scholars there is a two fold relation BRI (R) : Mg aRlen § amaeiRe gfic |
;’:tween gg’ ﬂi{fe ‘I;ayi‘s’f' - S IR IR wiha ¥ Rea o e 78 §)

eason . present, Irom the practicai poin .

of view, ‘Vilambit Laya’ is not fixed in North 3t HHSAER SFOA Gfaer W @ P wan
Indian Music. Thus, the artist decides the ‘Laya’ g
as per his convenience. (1) (A) TT (R) SHI 9T 2 |
(1) Both (A) and (R) are true. (2) (A) T (R) ST arreg 2|
2
(2) Botl? (A) and (R) ar§ false. (3) (A) 3T T (R) 6L 2|
(3) (A) is false and (R) is true. @ (A R N
(4) (A) is true and (R) is false. ORI LIR
(3) Question not attempted (5) srgeika e

11. Which of the following pair is not matched? 1. ferferiad # & @@ g™ gﬁ‘%ﬁ T8 77
) %-Compound quadruple time (1)% — PSS gl CIgH
2) 3 o 3
(2) ~ - Triple time (2) = — et e
(3) %— Common time @) % — BFA CIgA
(4) —g- Compound time () g — HHSS TSH
(5) Question not attempted (5) IgaRa yes
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12.

Assertion (A) : The order in a ‘Chatushrutik-
swara’ will be “Ga Ka Kha Ga” according to the
three parameters of ‘shruti’ mentioned by
Acharya Brihaspati.

Reason (R) : There are seven ‘Ka, seven ‘Kha’ =
and ten ‘Ga’ ‘Shruties’ in a ‘Saptak’, accordiﬁg’«,g‘k}

to Acharya Brihaspati.

(1) (A) is true but (R) is false.
(2) (A) and (R) both are false.
(3) (A) is false but (R) is true.
(4) (A) and (R) both are true.

12.

HfBe (A) : TR gERT gRT 9a1d T o
Hf—aRmEl & R FEgRie—R® # 370
HH BIOI T — T, B, G, T

$RO[ (R) : AR g2 & o 9R, Ud 9<d
9T D, A W g9 T gt gl §
(M (A) I & TG (R) 39 2|

(2) (A) T2rT (R) <1 3T |

(3) (A) 3T B WG (R) 9 B |

(4) (A) T (R) & 9 |

(5) Question not attempted (5) SFFIRE W=
13. According to Sangeet Ratnakar, ................ 3. FfF SR B 2 5 1 | T,
gives prestige to Geet, Vadya and Nritya and qrel AR o7 yfafted g & ik =yaRera g
organizes them. 4
(1) Taal (2) Vibhag (1) arat (2) T
(3) Matra (4) Laya (3) A3 (4) =3
(5) Question not attempted (5) sraRa e ’
14. Select the other terms used for Masitkhani 14 HHIG@F! a5 & o0 Uged o HeQ =99
Baaj — PITT —
(i) Delhi Baaz () feeet Tt
(i1) Purvi Baaz (i) gdt a7t
(ii1) Senia Pashchim (iii) QA afem
(1) All4, ii, iii (2) Only i, ii (1) <oy i, i, i B} st i
(3) Only i, iii (4) Only ii, iii @) B9 1, iii (@) e i, iii
(5) Question not attempted (5) S
15. Select among the following violinists who used 15 F=ifaiRad & & 5 AR & aafed &7 SUART
5 strings on their violin — HA ATl FHTS BT T ﬂ"ﬁﬁi’? -
(i) V.C. Ranade (i) d1. ¥ TS
(ii) Sisir Kana Dhar (i) FRRS™T &R
(111) N. Rajam (ii1) T1. NISH
(iv) D. K. Datar (iv) S ®. TR
(1) Only ii, iii, iv (2) Only i, ii (1) gt i, iii, iv (2) ®ad i, ii
(3) Only ii, iv (4) Only ii, iii (3) ®adt iii, iv (4) Bad ii, iii
(5) Question not attempted (5) s T
16. The length of which of the following instruments =/ 16. Prefefe ¥ & fea am @ TS T
is up to 6 feet? f 6 HIc TP B 57
(1) Double Bass (2) Viola (1) g1 919 (2) T
(3) Violin (4) Octo Bass (3) arafer (4) sitae] 919 '.‘
) i |
Question not attempted (5) Sﬂﬂﬁﬁ o |
29- ¢ Page 4 of 32 |
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17. What is meant by ‘Geet Vadan Kovid’ in the 17- ¥fig Ioax # ded & o § g ared
qualities of instrumentalist in Sangeet Ratnakar? difag | a1 AW 87
(1) Expert in playing the song (1) fig & areq & o
(2) Ignorant in singing and playing (2) T AT AT H 3T
(3) Best vocal and instrumental composer = (3) Mg g7 9IET BT &S TIAER
(4) Expert in concealing the defects of vocal and - @) g g ared @ <N B T hy ¥ Fend

instrumental music 5 5
(5) Question not attempted i =
18. Match the following — 18. foy=forRag &1 gafera wIford —
Consonance Interval Hare SARTA
(A) Perfect consonance (i) S—R % (A) a1fer () — 3 1_2
(B) Consonance (ii)S-R g (B) ¥ (i) |1 = X g
(C) Dissonance (i) S-G % (C) 31 (iil) &1 — 7 2
(D) Acute Dissonance @wv)S-M g (D) arfay arfe Gv)TT — | ‘31
Code - IS —
M (A)-(), (B)-(i), (O)-(iii), (D)-(iv) (1) (A)-(1), (B)=(ii), (C)-(iii), (D)-(iv)
(2) (A)-(ii), (B)-(iv), (C)-(1), (D)-(111) (2) (A)-Gi), (B)-(iv), (C)-(1), (D)-(iii)

@) (A)-(iv), (B)-(iid), (C)-(ii), (D)-(1) (3) (A)-(iv), (B)-(iii), (C)-(ii), (D)-(1)
(4) (A)-(iii), (B)-(1), (C)-(iv), (D)-~(i1) @) (A)-(iii), (B)-(), (C)-(iv), (D)-(ii)
(5) Question not attempted = (5) argaRd weA

19. Bindu, Anubandha, Pushp etc. are the varieties 19 fi=g, a@=] o qoT onfe fper g & WaR
of which Dhatu? 27

(1) Vistaar (2) Aabiddha (1) fawm (2) anfag
(3) Vyanjan (4) Karan (3) =i (4) oxoy
(5) Question not attempted (5) argaRa U
20. Select the following instruments in increasing  20- SNGfA & IR W Fr=faRad arel &1 9gd HH
order based on the shape — H T Hifg —
(i) Violin (i) arafer
(ii) Double Bass (i1) 91 919
(iii) Cello (iii) TelT
(iv) Viola OERIG
(v) Octo Bass (v) 3ifFeT a9
(1) i, idi, iv, v, 1i (@) v, ii, 1, v, iii (1) i, iii, iv, v, ii (2) v, ii, i, iv, iii
(3) 1, v, 111, 11, v (4) v, ii, i, 1v, 1 (3) i, iv, iii, ii, v (@) v, ii, iii, iv, i

(5) Question not attempted

(5) Jrg<IRT WA
21. Vishnu Govind Jog used, how many strings'in= 21- fI®] Mo SRT o197 arafe # fa dlEal
his violin? Y BT AT PR &P ]

(1) Two (2) Four (1) g7 (2) 9=
(3) Six (4) five 3) B (4) drg
(5) Question not attempted (5) STIIRa o2
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22,

The term “Vitat’ was used for which type of
instruments in Tansen’s ‘Sangeet-Saar’?

(1) Bowing instruments (2) Ghan Vadya

(3) Sushir Vadya (4) Avnaddh Vadya

(5) Question not attempted

22. I P HMT—AR ¥, faqa dsm @1

93,

fo area & for T T 27
(1) 7T F I 91t 9rei(2) o9 9l

(3) YR arer (4) g qrE

(5) SIIRT Ue

23. Choose the correct position of the bridge on the qrafed & qEelr W 5 &1 FE R A
“Tabli’ of Violin - BT —
(1) at the end of the f holes (1) £ BT & Ty e W
(2) between the f holes ) fErcq & Ty
(3) near the starting position of the tailpiece (3) Ta9E & URAF @I 3 O
(4) near the last position of finger board (@) fETe 9IS & 3R o @ I
(5) Question not attempted (5) s wet
24. Modern Bilawal Thaat will be obtained by 24 Raled @ bW TBA & URMG WR B AT
assuming the initial note as ‘Sa’ of which T AT I fRemaer ore @1 wiy gnfi?
el (1) 2f, 491, 3R, 27, 49, 449, 35 — 0
(1) 2N, 48, 3R, 2G, 4M, 4P, 3D — Rajni N o g B — .
(2) 48, 3R, 2G, 4M, 4P, 3D, 2N — Uttarmandra . ‘Zﬁr 4?1'T 3;\; 21'T 41; L,
(3) 3D, 2N, 48, 3R, 2G, 4M, 4P — Uttara-ayatd P PR R
(4) 4P, 3D, 2N, 4S, 3R, 2G, 4M — Shuddh Shadj (4) 41, 39, 2f, 470, R, 27, 47 — Y& VS
(5) Question not attempted (5) SFFRIRG Wt
25. How many ‘Shuddha Jatis’ have been mentioned 25 YW U™ & I=IIq ol Yg AT IS TS
under Shadja Gram? -4
(1) Four (2) Eleven (1) IR (2 TR
(3) Five (4) Seven (3) dfg (4) | 1q
(5) Question not attempted (5) srRa W
26. Arrange the following instruments in the  26. el &I HHI: ad, AT, R, g9 & HH A
sequence of Tat, Avnadha, Sushir and Ghan FaRerd B | -
respectively. (A) BIAH
(A) Karchakra (B) Praell
(B) Kaahla ©) Elﬁﬁ
(C) Shukii (D) BT
((?))fasn‘:: ] . (1 A, D,C,B (@) D, A, B, C
@ D,B,C, A @ A.C.B,D . ki AR
T -y r. (5) 3R we=
(5) Question not attempted
29- 4 Page 6 of 32
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27. Which of the following pairs is not matched? 27. ferfoRaa # & slbwr g™ gafod w81 87
== 0! ‘
— T -Barline — dR s
(2 () J——
- Stave — &g
= :i:; 3) 'ft:
- Sharp — 7md
@ l; @ B
- Double Sharp _ =g o
(5) Question not attempted (5) argaRe 7o
28. Which is not correct in context of Qayda? 28. HRIGT & HeH H T Wel T8l 57
(1) Qayda is made of basic Varna of Tabla. (1) BrI<T 7 AT T9 T el IO R B
(2) It can be of one or more cycles. gl
2 3fered 3aad HhdTl
(3) It has two parts — Bhari and Khali. 53; 1 Q?;?J;m S _ by aﬁzﬂ & | 8l
(4) It is not based upon Matra, Tali-khali: of (&) g Rl qre @ A, e W
Taal. 8 g |
(5) Question not attempted (5) argaRa ge
29. How many Tumbas were there in Alapini 29 (U=l drom # foae T 81 o7
Veena? 11 ) 2
e =3 3 4 @ 3
(3) 4 (4) 3
5 Wﬁﬁ
(5) Question not attempted & o
30. Match the following — 30. f=faRad &1 gaferd HIvY —
List-I List-1I ' arfere—I <ifereat—II
Veena No. of strings 4o TR ST
(A) Chitra M1 (A) = M1
(C) Ghoshka (ITD) 7 (C) EwaT (D) 7
(D) Matt Kokila (IV)9 (D) =T bt (IV) 9
Code - are —
(1) (A)-11, (B)-1, (O)-111, (D)-1V (1) (A)-IL (B)-L (C)-IIL (D)-IV
(2) (A)-1, (B)-11, (C)-1V, (D)-1I1 @ (A)1 ’(B)—H’ (C)—IV’ (D)-III
& (ALY, (B}, (C)-1L (D)1 3) (A)-I,V (B)—’III (C):H (D)-1
A G ARRGI R B @) (A)—III, (B)~IV’ (C)-1 ’(D)~II
(5) Question not attempted ) ﬁ’ il ’ ’
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31. What name was given to the modified form of  31- 448 & FHa¥ Wi Rig gRT a9 & dR”T & T
violin with sympathetic strings by Kunwar qraferd & uRafdd wwu &1 @ 19 fgr T
Rajendra Singh of Mumbai? (1) ggr=eqr dom (2) wRfor

1) Br » 2 i

( )I\BILiZTanandlm (2) Swarlin 3) fywg Sro () <A
(3) Vishwa Veena (4) Ramolin (5) 3rIRT T

(5) Question not attempted

32. The Musician who won the first prize by playing ~ 32- ‘=gl offa 3w =fvre aiwa—caTs 3
Violin with ‘Gat-Anga’ in the ‘Fourth All India MF—3FT & qrafer ared HY YA IRIPIR UTd
Music Conference-Lucknow’ - B ATl Fiigst B o7
(1) Gajanan Rao Joshi (2) Shridhar Parsekar (N T9== 9 SEl () sMer gqrdey
(3) Gagan Babu (4) Allauddin Khan (3) T 41q (4) sroaTTaE i
(5) Question not attempted (5) sraRa we

33. How many characteristics of Vaggeyakar are 33 IfId Yo} d 90aR & fhay oeqvil &1
mentioned in Sangeet Ratnakar? Slguie] ﬁl?{?ﬂ§? '
(1) 25 (2) 28 (1) 25 (2) 28
@) 27 (4) 26 @) 27 (4) 26
(5) Question not attempted (5) aﬂﬁﬁa o

34. What is the fixed width of hair in a violin’s bow- 34 GEIfe| & o § 9ral @ @S fpan FiRa
stick? 27
1Y L 2 . :

()1EInch (2) 2 Inch (1)12370[ (2 237
@)1 1 31 4

> cm cm ( )E Ja (@) 194
(5) Question not attempted (5) argiRa wed

35. What is the correct position of ‘Sound-Post’ in 35 qrafer & wafy w9 & ¥ Rafy & —
violin? (1) 81 & FW
(1) Above the bridge @ gy 5t g @ w
(2 : 3 ide ' 2.

At a distance of 5 - inch from bridge @) B & T R P IR
S; Under the Left-leg of bridge @ o @ TRY R B AR
Under the Right-leg of bridge (5) argeiRa W
(5) Question not attempted

36. Assertion (A): ‘Chitra’ and ‘Vipanchi® Veenas  36. ify®ed (A): ‘Rrar aur Ayl diom &7 e
were considered as ‘Anga’ and supporting W{ﬁ I HPfben 90T @7 3 9 9EESD
instrument (Veena) of ‘Mattkokila veena’ by R AT 2
Acharya Brihaspati. P L
Reason(R): Acharya Brihaspati has considered kil (R):Vslifl.l!fl gevafe 7 e v ‘lﬁl i 4
the strings of ‘Chitra’ and ‘Vipanchi’ Veena as drom B Gl B GFIUT aAr &, o A=
incomplete, in which all three ‘Saptakas’ were el &1 sifFefed & e |
not expressed. (1) (A) 9 & W (R) 3FH T |
(1) (A) is true but (R) is false. (2) (A) oI (R) B T 2
(2) (A) and (R) both are true. @) (A) 3 & o s
(3) (A) is false but (R) is true. () St LN?’ BT
(4) (A) and (R) both are false. (4) (A) T (R) TT 376 & |
(5) Question not attempted (5) SrgaifRa v
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37. Weak and Strong harmonics in sound denotes —  37- 1€ ¥ SURR[ & gdoi-Ydel A H RT W<
(1) Intensity (2) Timbre Il 87
(3) Number (4) Pitch (1) Eﬁﬂ'cﬂ (2) sfa
(5) Question not attempted (3) e (4) <=
(5) SrgiRe e
38. Which of the following option (Ancient Véena= 38 fr=fofad & divan fawen (i diom — o=y
Other name) is not correctly matched? ) gAferd A8l 87
(1) Kinnari — Nakuli (1) f=r1 — gl
(2) Mahti — Matt Kokila @) Tedl — 79 Pifhar
(3) Vitantri — Vishoka @) fg=h — faeier
(4) Parivadini — Ishwari (@) Rarfe= — S
(5) Question not attempted (5) s e
39. The tradition of playing musical instruments 39 Jg H A&l WHe! & AATd A& DI URURT 37T
compulsorily in the war field i.e. as “military A A e © gus [Re™ &1 <[ o8
musical” skill, can be seen in - ardl 27
(1) Saam Ved (2) Vayu Puran (1) |TEIe (2) ARy RIoT
(3) Nardiya Shiksha  (4) Mahabharat 3) T R (4) FEMRT
(5) Question not attempted (5) SR Te
40. What is meant by ‘Shadjaantar-Bhav’? 40. ‘FSSIR—T ¥ AU T —
(1) Nine shruti interval (2) Seven shruti interval (1) Y sy afeR (2) T A sieR
(3) Thirteen shruti (4) Ten shruti interyal (3) ke 5y SR (@) =7 AT SR
interval ‘=
(5) Question not attempted {2} TR T
41. Iy Natyashastra, which chapters deal with 4. e = #, &°fiq &1 ==l fo7 szl & &1
Music? Tg 87
(1) 18-26 (2) 15- 18 (1) 18-26 (2) 15-18
(3) 28 - 33 (4 1-10 (3) 28 -33 4 1-10
(5) Question not attempted (5) srgaRa ueA
42. Which swaras are omitted in the Shadav- 42 WeIW-—UM H Wed FBI3M A H HHE
Moorchnashrit Taan of Madhyam-Gram? HH—aF O WX afela 5y og 27
(1) Ni, Pa, Ma (2) Ma, Re, Sa Mgy (2| ¥ 4|
3 a. S3 4
55; 1(\24;51?12?1 f(;dt attemptid: ket @) H 9, T—IT (4) =, A\" T
(5) SR U
43. Which of the following option is not the correct ~ 43- fFfaRad # A @I9AT ey WA & T B
match for the parts of Sarangi? |el e A8l 8?
(1) Place of fingering — Chhati (1) el FeTe BT W= — BTl
(2) Upper place of main pegs — Magaj (2) g1 gl &1 HU WHE — o
(3) Part covered with leather — Mandhan (3) T W HeT e — "uH
(4) Part of sympathetic strings — Kamaan (4) Tvg 91 Q_?ﬂ%-zﬁ HT 9T — HaH
(5) Question not attempted (5) arRa ue
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44. Select the Gharana of ‘Instrumental music’ -
(1) Bhendi Bazaar (2) Agra
(3) Etawah (4) Shyam Chaurasi
(5) Question not attempted

45. Select the correct order of ‘Uttarmandra’.

according to ‘Dwadash Swara Murchna’ of
Matang —

(MNSRGMPDNSRGM
@DNSRGMPDNSRG
B)SRGMPDNSRGMP

4 PDNSRGMPDNSR

(5) Question not attempted

46. Assertion (A) — The rule of ‘Samvad’ between
the ‘Vadi-Samvadi’ notes in a raga is as pleasing
from the point of view of art and equally proven
from the point of view of science as well.
Reason (R) — There appears to be violation:
the rules of ‘Samvad’ - Samvad R-D in Mafva
and R-P in Shri. Both these intervals are
dissonance.

(1) Only R is true.

(2) Both A and R are true.
(3) Both A and R are false.
(4) Only A is true.

(5) Question not attempted

47. Which is the other name for Vichitra Veena?
(1) Rudra (2) Tumbika
(3) Batta (4) Singi

(5) Question not attempted

48. Who is not the disciple of Mushtaq Ali Khan?
(1) Nitai Chandra Bose

4. Fqre—Hld & ERE BT T PITY —
(1) H2r 9o
() gerar

(5) IRy

45. ¥ Bl gIeT TR /AT B AR, IS
@ Hel WEU B IIF BIY —

(2) 3T
(4) T IR

o RwmyTaog® @ 74
@ T wITA G WY A

@WITATTR FL THY

@uaRmIaagy f Gy

(5) FraRa g
46. JWMPYT (A) — I & IEI—Fad! wWRI B &
Hare o7 e e @ gt ¥ fre B R
3R fasm= o gfic & s & oot 2
@R (R) — Ware & Fw &1 afiey fews
Uedl 5— ARGl ® -4 a1 i § -9 Harg |
aFT B IRTS A 2
(1) ®9a R 9 B |
(2) A T R 91 9T & |
(3) A T R I 3 ¥ |

4) I A T 2 |
(5) rg=iRa g

AT fafers drom BT ERT A 9T 87
(1) &g (2) gftaar
(3) 92T @) Rf
(5) Srg=IRd ue

48. @I Hedrd 3fel @l & sy =g §2
() Mg =% 9™

(2) Nirmal Guha Thakur da (2) Tt T[ET oTaR o

(3) Ali Akbar Khan (3) 31l 3rpER @i

(4) Devvrath Chaudhary @) 2979 DD

(5) Question not attempted (5) s e
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49.

Which option is not matched in the sequence
(Source of Notation - Sign of “TAR” Swara) of
the development of Indian Notation System?

48,

RO R & f[de™sd § s e
(FRferld Sd — ‘IR’ @R &1 f&78) gafed &1
-7

M Shiv Narayan Joshi - S3 (1) Brg arrgo o — '\’%
(2) Maula Baksh- 52 () werm T — ST
() Bhatkhande - S () o —
X Sangeet Ratnakar - Sal (4) T veqrpe — 9T
(3) Question not attempted (8) arqeRa W
50. Mushtaq Ali Khan used how many fretted Sitar? 50 H¥aTe afell @i fdha us @ R Ioird 97
(M 19 (2) 20 (1) 19 (2 20
(3) 17 (4) 18 () 17 (4) 18
(5) Question not attempted (5) g U
51. What are the inward strokes of the index finger ~ 51- Tuill aFfer | HIA¥ @l R AT BT FIHa
called in the “Vyapar’ of right hand in Sangeet IAER # Qe 81T & AR B 99T Hal 87
Ratnakar? (1) Hoig (2) yg=
(1) Sanlekh (2) Bhramar (3) vy (4) T7q
(3) Chinna (4) Ghaat FeRa
(3) Question not attempted - =
52. The use of ‘Chinrest’ in violin is the contribution ~ 52. grafe™ # ‘IR’ &1 YA {59 HedR &l
of which artist? %S e 87
(1) Nicola Amati (2) Andre Amati (1) T s (2) 3= 3T
(3) Louis Spohr (4) Stradivari (3) I29 WK (4) ToIfEay
(5) Question not attempted (5) sraRa we
53. Purpose of Adjusters is - 53. Usovex (Adjusters) BT Se¥T ® —
(1) Increase Meend (1) dis sgm™T
(2) Increase Scale (2) g (Whet) I
(3) Allow Bow to go for movement @ T B T o ST S
(4) More precise Tuning @) TgFiT 1 I F B
(5) Question not attempted (5) SR W
54. Laggi is used with which musical forms? 54. gl &1 wAnT fw wilifdss four & @ g
(A) Khayal &?
(B) Thumri (81) et
(C) Folk music g% é’;\ﬁ .
(D) Dhamar @ R
Code - s —
MWB-C @C-D Mg—-9 @Q9-=
@) A-D @ A-B @y —= @3 -7
(5) Question not attempted (5) argaRa W
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55. What is similar in the instruments Dilruba and ~ 55- f3erodT o SRS arell & FaMr @7 2°
Israj? ' (1) IRET BT YT BT 2 |
(I} Use of Targb strings. (D) 5 &= AR e
(IT) 5 main strings.
(IIT) Instruments played with bow. (1) 11\—;[ W afed e &
(IV) Daand is covered with leather. (IV) Sfe &I T9g ¥ Al Wl 2 |
(M LI 01, IV @11, 1v () L 1L, 101, TV @1, 1v
(3) 1, 111, IV (4) 1, 11 (3 I, I, IV @) 1, 1m
(5) Question not attempted (5) sraRa we
56. Match the following — 56. faforiRaa &1 gHfera BIfTg —
Tripushkar Shape Prgey S ICA
(A) Ankik (1) Gopuchha (A) 3rifbes (i) MYz
(B) Alingya (ii) Haritaki By (i) sRafs
(C) Urdhwak (iif) Yavakrati ©FHT (i) T
Code - FE —
1 A B ) (A BH0. C-Gi)
(3) (A)-(), (B)-(ii), (C)-(iii) £ LN, (DR (-0
; X N (3) (A)-G), (B)-(ii), (C)-(iii)
v RRLIBL G @ (A)(i), (B)-0), ()i
(5) Question not attempted (5) s v
57. Which instrument was invented by Mamman,...-57- foeel 8”1 & 7/ @i 71 5 a1 &7 IR
Khan, the exponent of Delhi Gharana? fopar?
(1) Nal Tarang (2) Sur Sagar (1) 97 a9 (2) YR |PR
(3) Chandra Sarang  (4) Surleen (3) 9 9T (4) IR
(5) Question not attempted (5) erqaRa W
8. Kamaycha is a famous ‘Vadya’ of which state? 8. wrARm=r fhw wva &1 uf¥ig ‘arer 87
(1) Calcutta (2) Rajasthan (1) PP (2) v
(3) Himachal (4) Delhi (3) fearaa (4) feh
(5) Question not attempted (5) srgRa T
59. Which  option  reflects the  correct 39 BIHI fddhey YeHRIGa JREAT T AE FAgT
characterization of “Vrittis” of Ratnakar? HI YT 87
(Chitra - Vritti — Dakshina) (R — gfr — <férom)
(1) Vocal based — Instrumental based — Vocal (1) A A9 — died 79T — T T dred
and instrumental equally RGN _ _
(2) Instrumental based — Vocal and instrumental (2) e W — I TF qreT Sl WA -
equally — Vocal based RIBRRELIE
(3) Vocal and instrumental equally — Voca (3) T T qre <HT WHE — T UHHE -
based — Instrumental based CIFGR IR
(4) Vocal based — Vocal and instrumental (4) 9 W — TR U9 d1ed qFl 9 —
equally — Instrumental based CIFG R PIGH
(5) Question not attempted (5) argaRa vem
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60. Assertion (A): The fact that the ‘Bow’ is
originated from India is accepted by both Indian
and Western scholars unanimously.

Reason (R): The ‘Bow’ is frequently mentioned
in 10" century literature and is clearly depicted
in a number of illustrations.
(1) Both A and R are false.
(2) A is true and R is false.
(3) A is false and R is true.
(4) Both A and R are true.
(5) Question not attempted

61. In Carnatic music, ‘Shivpuchham’ is a type of —
(1) Meend (2) Kan
(3) Gamak (4) Kaaku
(5) Question not attempted

62. What is correct in the context of Surinda?
(A) Itis played with Bow.
(B) It has three main strings.
(C) Small metallic bells are tied to the Bow.
(D) Bow is played with rhythm.
Code -
(1) Only Cand D (2) Only A, C and
(3) Only A and B () AllA,B,CandD" "
(5) Question not attempted

63. Which of the following facts are correct
regarding ‘Rabab’?
(A) Ahobal has described it in ‘Sangeet-Parijat’.
(B) Jaysi has mentioned this in ‘Padmavat’.
(C) It is mentioned in the ‘Saakhies’ of Kabir.
(D) Rabab has been shown in the category of

‘Ghan-Sushir’ in Sangeet-Saar.

(1) Only (A) (2 (B), (C), (D)
(3) Only (B)and (C)  (4) (A), (B), (O)
(5) Question not attempted

64. Which is a fretless Bowing Instrument?
(1) Dilruba (2) Israj
(3) Mayuri Israj (4) Sur Sagar

(5) Question not attempted

60. fyHerT (A): YA # o BT SGHd BIT B,
39 929 R 9RO qUl YAl {98 UhHd
gl
RO (R): o7 & == 1047 gares] & e
Y ferdl 2 ok 980 9| Fonpidl d ZHSDI
famar mar 21
(1) A @ R ST oI 21
(2) A T TAT R 39T 2 |
(3) A aRTcT TT R 9T 2|
(4) A 9o R €1 9 2 |

(5) Srg=iRe wee
61. pafes wifia ¥, Rayzed feas! geR 82
(1) #is (2) Ho
(3) (4) 1,
(5) 3rgiRa wed

62. JReT & ded H FuT e 27
(31) 3| T B A1 IO & |
(@) 39 I g IR B 2
(|) TS @ T gu% & ¥Ed € |
() T BT FF & 1T FAIT A § |
e

() Bga G 3R & (2 BT 31, IR &
(3) BaeT 37 3R 9 (4) 31, 9 9 3R T 9
(5) IR weA

63. fy=forRaT & a9 & Ty ¥, DA T TE!

g7

(A) /A B, Gid TR & 39 91€I &
ey fear T g

(B) =T & ‘UgHad’ ® SO I BT Sl
fomam 2 |

(C) BIR B FRgal &, Y919 BT Soord 2 |

(D) ¥d ¥R ¥ W@ P TGO qEi B

SOl § <eiar 2
(1) @aeT (A) (2) (B), (C), (D)
(3) wet (B) T2 (C)  (4) (A), (B), (C)
(5) 3rgaiRa uA
64. =T |kt fag T are 87
(1) feerear (2) TER
@) 7L gE (4) g3 AR
(8) I U=
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65. Match the following according to Sangeet

Ratnakar -

(Vritti) (Laya-Shaili)
(A) Chitra (1) Vilambit Laya
(B) Vritti (i) Madhya Laya
(C) Dakshina (ii1) Drut Laya
Code -

(1) (A)-i, (B)-iii (O)-ii  (2) (A)-ii, (B)-iii, (C)-1
(3) (A)-i, (B)-ii, (C)-iii (4) (A)-iii, (B)-ii, (C)-i
(5) Question not attempted

66. When Safurit, Murchana, Karatri, Nakh Kartari
and Ardha Kartari ‘Vyapar’ is used, then it is

known as -
(1) Drut (2) Gajleela
(3) Dandak (4) Kankaal
(5) Question not attempted
67. ‘Karkari’ falls under which category of
instruments?
(1) Sushir (2) Avnaddh
(3) Tat (4) Ghan

(8) Question not attempted
68. Dhatu in which Laghu-Guru and Plut are used;

is—

(1) Vistaar

(3) Vyanjan

(2) Aabiddha
(4) Karan
(5) Question not attempted

69. According to V.N. Bhatkhande,
Madhyam is based on which Shruti?
M1 (2) 8

@) 12 (4) 9
(5) Question not attempted

Teevra

70. Which Veena’s were used for ‘Yagya’ in Saam?
(A) Kand
(B) Alabu
(C) Vichitra
(D) Picchola
Code -
M ACD (2) A,B,C
(3) A,B,D 4 B,C,D
(5) Question not attempted

65. Hiid VTR & AR 1 BT e —

(3f) (cra—gren)
(@) Fem () feifaa =@
(@) gfr (ii) 7= o
() =ferom (i) g o=

e —
(1) (@)1, @)-iii (@)-ii () @i, (@)-iii, (@)-i
(3) @)1, @)-ii, (@)1 (4 (&1)-id, (@)-ii, (F)-i
(5) rgaIRe e

66. T TN, FTEAT, B, A By qAT eTehery
SR’ BT TAT &, 99 S HEd & —

(1 ga (2) TrSTetien
@) Tvs®h (4) BapTel
(5) SR yeA
67. ‘HaR frefeRad § ¥ foq 9o &1 arer 27

(1) giR (2) argg
(3) &q @ ==
(5) 3rgiRa weA

1 68. b org H T[S I gd BT YANT Bl 87
(1) foaR (2) anfeg
(3) =goH (4) BT
(5) 3r<IRa u=A

69. quq. HigEvs @ IR, g 7w fHw gfa
R R 27
(M 11
(3) 12
(5) JrgRa UeA
70. w ag 7 & dromett B1 g g &2
(@) F1Us

(@) 3reg
(@) fafer=

238
@9

Qa9 9

®a 9w (G R e

(5) 3rgIRa A
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71. In Jhala playing, what is called the striking of the ~ 71- SfTell a1&+1 ¥, fauwdiq @ W foRE &1 smEd

Mizrab in the opposite order and the use of T e & aR W fafRed <l g1 a1 S
additional ‘Bols’ on chikari strings i.e. el er s ef ery fev <1 7 ¥ &7 YA R’
Dra s Rda, Da s Rda DaRa, Dir Da Da Ra? PEAAT &7
(1) Uchatladi (2) Kattar e 1) STees @) FeR
(3) Mamul Jhara (4) Thonk (3) Wl ST @) S
(5) Question not attempted (5) argaRee we
72. Which sign is used for Minim in Western 72 ureny ®RIG ugfy § ffw & forg wm fog
Notation? g7
() » @ J (1) » @ 4
@) o (4) f B o (4) r
(5) Question not attempted (5) IrgaRa eA
73. The importance of Mathematics in musical texts 73 wifiq el # wforq @1 wexy F=faRea 4 @
is not reflected with which of the following fFq fagdi eRT Udpe =8 BlaT 27
subjects? (i) T, Sfee
(1) Nasht, Uddisht (i) IO TR TR WRITGT
(ii) Placement of Swara on Veena (iii) HeuaTe ugfd
(iii) Katapayadi system (iv) Ae, Ja gl
(iv) Cent, Severt system (v) XIT e SR < G
(v) Rag Dhyan and Rasa Sutra (vi) TR
(vi) Layakarl P (1) Baet iv, v, vi (2) drae i, i, iii
(1) Only iv, v, vi (2) Only i, ii, iil
(3) Only i, ii, iii, iv, vi (4) Only v (3) et i, i, i iv, vi (4) et v
¥ 1,11, 111, 1V, y
(5) Question not attempted () ST o2
74. Which Veena was called the reflection of 74 AMa—®ho ¥ Fde el i SQUT A<l @,
‘Shariri-Veena’ by Abhinavgupt; which was ERYT H wH B & FRo, B don @l
capable of following all the three ‘Saptaks’ AT J IMER—gom &1 ufafdd e 27
emanating from human-throat? (1) FrEeT () sreh
(1) Kaahla (2) Brahmi 3) ey (4) ¥ Bfbar
(3) Kachchapi (4) Matt Kokila (5) e v

(5) Question not attempted
75. Which of the following is the traditional 75- Fy=faRad & 9 @va &1 IRURG ‘srag’ dred

‘Avnaddh’ instrument of Kerala? 7 DI 8?
(1) Idakka (2) Kombu (1) sSah] (2) By
(3) Nagswaram (4) Morsinga (3) TTERY (8) TR
(5) Question not attempted (5) SR U
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76.

Select the false statement amongst the following.

(1) Pancham Swar is never omitted in ‘Jatis’.

(2) There are Shadvit types in 14 Jatis and
auddhavit types in 10 Jatis.

(3) Samvadi of Ansh Swar is never omittedj m

Jati Gayan.
(4) According to Bharat Ansh Swar is also
considered as Grah Swara in all the ‘Jatis’.
(5) Question not attempted

76.

FfaRad o 9 oI HUe BT gy |

() iRl & dem wR o0 afvfa ==t foean
ST |

(2) 14 it % wrefdd dor 10 Siferat # sfsfad
9 BId & |

(3) SIfey I H 3fY WR & waral & H1 afvfa
EEREDIRCIE

(4) YR & FTAR AT W & A et # &
R Al BT B |

(5) Jrg=iRa uwA
77. Which is not a variety of Padashrit Geeti? 77. w11 I Ny &1 geER T8 27
(1) Ardhmagdhi (2) Sambhavita (1) 3refareh (2) i
(3) Prithula (4) Bhinna (3) gegam (4) =1
(5) Question not attempted (5) argaRe wes
78. Francis Tourte fixed the balancing pointofabow  78- HiR IS o T &1 Age b A 9= ¥
at - 14
(1) 23 cm above the frog (1) 23 AH. BT & TR
(2) 19 cm above the frog (2) 19 . BT & IR
(3) 21 cm above the frog (3) 21 94 BT B FHUR
(4) 15 cm above the frog @ 15 99 BT B SN
(5) Question not attempted . (5) eﬂ:ﬁﬁﬁ g
79. Assertion (A): The traditional style of Beem, = 79 e (A): 99, @@ 3R IRRIR
Rabab and Sursingar, which was related to the TRURETT 2etl ST gus &1 b= Sl | Hefera
ancient style of Dhrupad, was the origin of o, 9 & SH A AN Fd ufafted
‘Baaj’. This is the iconic ‘Tantrakari-Baa;j’. GECIREIN Y|
Reason (R): Singing is also played on popular ®RUT (R): yaferd AR, WRIe, arafer, |
instruments like Sitar, Sarod, Violin, Sarangi etc. anfe ATt # e A gorer B
(1) Both (A) and (R) are true. (1) (A) T (R) T I & |
(2) Only (A) is true. (2) ®ad (A) 9T £ |
(3) Both (A) and (R) are false. (3) (A) T (R) ST 37T F |
(4) Only (R) is true. (4) ®aa (R) ¥ |
(5) Question not attempted (5) Jrg<IRd A
80. The holding position of which instrument is  80. GIGH & T b qr&r BT 9RO & & ARy
similar to violin? qrIfer & THA 87
(1) Octo Bass (2) Double Bass (1) 3ifaer 91 (2) =g 9
(3) Viola (4) Cello (3) Ty (4) T
(5) Question not attempted (5) SreRa g
81. Which Indian musician presented fusion music . 81- fF 9R wiiider & a5d FET & a
with Yahudi Menuhin? TS JfoTd TR fbar?
(1) Ravishankar (2) Gajananrao Joshi (1) 39 (2) ToT=RTg S
(3) Allauddin Khan  (4) Kanthe Maharaj (3) sraTSE @i (3) BIS HERTS
(5) Question not attempted (5) argaIRa W
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82.

Which Veena was not there during Vedic times?

82.

afed w1 | A drom T8 o7

(1) Rudra (2) Mahti (1) ©e (2) 92
(3) Katyayani (4) Pinaki (3) FHTIT (4) rFTas
(5) Question not attempted (5) orgaRa T
83. Which of the following option is cort 83. famfoiad # o ey el gHfera 27
B (1) FERTRIER — 7 ST
=i ) D X IR = I B
= (3) T WvE — 18 DR
(3) Sangeet Makrand — 18 Alankara .
. . (4) TR USTHIREGT — 19 JFABR
(4) Chaturdandi Prakashika — 19 Alankara
(5) Question not attempted ) =g o
84. Select the instruments having frets and played 84 fr=ifoled # & 7791 & o arel \R&T gad
with bow amongst the following — arEl BT =TT BT —
(i) Israj (i) TR
(ii) Dilruba (i) fererear
(iii) Taus (ii1) TTSH
(iv) Sarangi (iv) |RIY
(1) Only i, ii (2) Only ii, iii (1) Hae i, it (2) et ii, i
(3) Alli, ii, iii, iv (8) Only i, ii, iii (3) ¥4, i, i, iv (4) Bad i, i, iid
(5) Question not attempted (5) TR WA
85. How many strings are there in Pinaki Veena? 85. fO-ren! diom # fdha= U< B 87
(1) Seven (2) Zero (1) &ra (2) =
(3) Eighteen (4) Five (3) 3BRE (4) utg
(5) Question not attempted (5) srgaRa we
86. Which of the following option is not correct in ~ 86. ‘fffq’ & Wed § ®ldr ey @ =&l &7
the context of ‘Nirgit’?
(1) Invented by Narada (1) 9RE gRT afaspa
(2) Use of ‘Shushkakshara’ or ‘Stobhaksharas’ (2) "YpERl 1 TMERT BT T=EnT
(3) Use of Jhantum, Jagatip, Valitak, Kuchjhal, (3) 51ve, Sy, aferdsd, Hasa, fifdewa... @
Gitikal... AT
(4) Used and preached by gods (4) <A FRT YT A U
(5) Question not attempted (8) srgaRa v
87. “KAKLI NISHAD” is placed on which shruti, 87 “agdfbeumifirer # aftfq “smae fre” fow
according to ‘Chaturdandi Prakashika’? gid R Rerd g7
(1) Manda (2) Teevra (1) Har (2) e
(3) Chhandowati (4) Kumudwati (3) B (4) pHEd
(5) Question not attempted (5) srgaRa T
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88.

Match the following —
(A) Vistaraj
(B) Sanghataj
(C) Samvayaj
(D) Anubandh
S 8§ 8 8
(i) Da Da Da Da

S R G M
(ii) Dada Dada Dada Dada

S R G M
(iii) DadDa DadDa DadDa DadDa

S R G M
(iv) DaDa DaDDa Da DaDa

Code -

(1) A-ii, B-iii, C-i, D-1v
(2) A-i, B-ii, C-iii, D-1v
(3) A-ii, B-i, C-iv, D-iii
(4) A-i, B-iii, C-1v, D-1i

Y T H
CHG.QI Q|\‘::Q| qleal

(i) T
1) greel
. X W o§
(iv) <rer area @ T
P —

(1) A-ii, B-iii, C-i, D-iv
(2) A-i, B-ii, C-ii, D-iv
(3) A-ii, B-i, C-1v, D-iii

(4) A-i, B-iii, C-iv, D-ii

(5) Question not attempted (5) sraRa we
89. According to Bharat, which of the following pair . R B AR, TR # e g gafer
is not correctly matched? I=f 87
(1) Yathakshara Chaachput- S |18 (GuruLaghu ™ (1) gerer @m@yge — S || S (Jo oY oY T9)
P - , @ gener =ucge — $S1°S (T7 T 7Y <)
Yathakshara Chanchatput - S S|'S (Guru 3) ) [
Guru Laghu Plut) @) emer 3w - 31 8IS (g7 =g
(3) Yathakshara Shatpitaputrak - ‘S| S SI'S T% 0 &Y 0)
(Plut Laghu Guru Guru Laghu Plut) @) fg@a arege — S SIS S| (T2 o Y To
(4) Dvikal Chaachput - S S| S S| (Guru Guru T& o)
Laghu Guru Guru Laghu) (5) aﬂﬁﬁﬁ ST
(5) Question not attempted
90. What is correct in context of Vivadi Swara? 90. fyard) wWR B WeH H FT WEl 87
(A) It must be used in limited manner. (1) T AT RAf wu F e ey |
(B) It must be used in subtle manner. (3) SRIBT TRITT GRS & WS BT ST |
(C) It enhances beauty of raga if used with (@) GEEAYED FANT BT WA DI GErl
efficiency. Bl Gl & |
(D) It should be repeatedly used with every (S) sqel WO W B UG WR B W
swara of raga. : gR—FR BT @1V |
(1) A,B,D (2)C,D, A Ma 9 @%9 3
@) B,C.D 4 C,B,A 399 S @, 9, 3
(5) Question not attempted (5) argeife T
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91.

92.

93.

94.

95.

Select the instruments having four main strings
from the following —

(1) Dilruba

(i1) Sarangi

(1i1) Sitar

(iv) Violin

(v) Santoor

(M (i), (iii), (iv) (2) (iv), (iid), (v)
3 @), (i), (iv) 4) (iii), (v)

(5) Question not attempted

Striking outside on string with middle and ring
finger is called -

(1) Sandhit (2) Bhramar

(3) Chinna (4) Nakhkartari

(5) Question not attempted

How many types of vanshi named ‘Ekveer’ have
been described in Sharang Dev’s Sangeet
Ratnakar?

(118 @) 14

(3) 13 4) 12

(5) Question not attempted

Vaggeyakar must have the qualities of -
(A) Gamak in all the three Saptakas

(B) Expert in Ragalapti

(C) Expert in Roopakalapti

(D) No need for concentration of mind
Code -

(1) (A), (B), (D) @ ), (), (D)
() (B), (O), (D) @) (A), (B), (C)
(5) Question not attempted

Match List-I and II in context of Sangeet
Ratnakar.
List-I List-II
Contents Chapters
(A) Murcchana, Tan (1) Sixth
(B) Vaggeyakar (i1) Fourth
(C) Prabanddha (i11) Third
(D) Instruments (iv) First
Code -

(M (A)-(i), (B)-(i), (C)-(iv), (D)-(iii)
(@) (A)-(ii), (B)-(iv), (C)-(1), (D)-(ii)
() (A)-(iv), (B)-(iii), (C)-(ii), (D)-(i)
(4) (A)-(i), (B)-(id), (C)-(iid), (D)-(iv)
(5) Question not attempted

91.

92.

93.

94.

95.

fF=feiRea # 9 4 7= ARI a1l arel &1 TgH
BT —

(i) Teerear

(ii) AT

(iii) FaR

(iv) Irafer

(v) TR

(1) (i), (iid), Giv)
(3) (), (i), (iv)
(5) Sr<IRa ued
T IR SFIHRT STell ¥ dR X 918X &l
IR T HEell & —

(2) (ii), (i), (v)
) (iii), (v)

(1) afra (2) y9=
(3) o (4) TGHANT
(5) argaRa oA

ATged $d Wid I § THdR 9me g9
& fopa g qamg g T2

(1) 18 () 14
@) 13 @ 12
(5) IR v

qRIFHER H BHITH O BT BHT AP 87
(@) I Faet # e

() et # g

(W) wyeprad | fgor

(T) ford & THTUET BT AT 84T

IS —

M @&). @. ©
@) @), (@). ©)

2 (@), (), ()
@) (&), @), @)

(5) sk g
A I & ded 7 aferer—1 3R I &1
ey —
arferar—I arferdT—II
AT I
(&) TS, (i) &eT
(@) aIeR (ii) =rqef
(9) ey (iii) g
(®) a= (iv) g2H
TS —

() @), @), @)—Gv), ($)—(ii)
(2) @1)—(ii), @—@Gv), @), €)—(Gi)
() @)—(iv), @—(id), ()—(), ($)—0)
@) @)—(@), (@)—Gi), (@)—(3ii), ($)—av)
(5) 3rgaRd ued
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96. Who amongst the following is not a disciple of ~ 96- fy=iferiRad # & @H, AR AFRT WA & TR

Vazeer Khan of Rampur Senia Gharana? Ot @ B 781 €°

(1) Hafiz Ali Khan (Sarod) (1) =1fthor arell @i (WFRI<)

(2) Halim Zafar Khan (Sitar) (2) gl SR @T (RIAR)

(3) Pramath Nath Bandopadhyay (Rudra Veena)_y_; _ (3) yHe 1er geIurETy (S 4om)

(4) Alauddin Khan (Sarod)

(@) raTeEN 9 (¥RI9)
(5) Question not attempted ' (5) a’gﬁﬁﬁ I EC|

97. By the inspiration of Vishnu Digambar Paluskar, 97 fw fawmer ugwesy & 9=om o i exd
P. Sundaram prepared which violin-disciples for 98 # SR IR el &g e @& fbe

the North Indian style in Mumbai? frsat @1 SUR far?
(i) Dhundiraj Paluskar (i) GSRTST YgRepy
(ii) Raghunath Rao Patwardhan (ii) TR YT
(iii) Shankar Rao Pathak (iii) PR T TSH
(iv) Satyvrit Panwar (iv) Fcgad UdrR
(1) Only iii, iv (2) Only i, i1, 1ii (1) Sadl iii, iv (2) Baa i, ii, iii
(3) Only i, ii (4) All 4, ii, iii, iv (3) DI i, ii (@) =Y i, i, iid, iv
(5) Question not attempted (8) aTTaRa e
98. Which notation related signs are visible in 98- Wifiq veTax ¥ wWRfaf @l 9 Godl @
Sangeet Ratnakar? &3 2?

(i) All songs written in notes are set to Tal.
(i1) One tab or three notes are marked in one be
(ii1) Dot above the ‘Mandra’ Swara.

G) it xRifrg M areeg B |
(ii) Uep HET 8 Tep, Q7 T O R 3 2 |
(i) g’ ¥R & SR g 2 |

(iv) Vertical line above the Taar Swaras. (iv) IR TR & SR T AT T
(1) All 1, ii, iii, 1v (2) Only i, ii (1) Y, i i, i @) S i, i
mowii 0w o e
(5) ar<IRa g
99. Paat is - 99. giq § —
(1) Playing with middle finger only (1) Bacel Tega T F T
(2) Playing with four fingers (2) TRT Sfordi 9 ST
(3) Playing with index finger only {8y dhaey Tt & =R
(4) Playing with ring finger only (4) Bae] RS A a9
(5) Question not attempted (5) Srgeifa
100. Rudra Veena’s “Tumba’ near the pegs is kept at 100 &g €iom &1 T &1 @fedl & &4 2iel &, S
which place while playing? IO GHY FEN OX IET AT &7
(1) On floor (1) 919 W
(2) On right arm ELE (2) TR A W
(3) On Thigh (Right side) (3) Sty W (@ IR
(4) On left shoulder (@) 9% BT W
(5) Question not attempted (5) argeRa e
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101.

102.

103.

104.

105.

The biggest string instrument used in orchestra
which provides basic rhythm foundation and
played by placing it upright on the ground -
(1) Double Bass (2) Guitar

(3) Violin (4) Viola

(5) Question not attempted

Which statement is

movement of Violin?

(1) For fluent and well-organized playing it is
appropriate to operate near the beak of the
bow stick.

(2) To produce deep notes, the pressure of the
index finger should be increased and the hair
should touch the strings with full width.

(3) It should be played in the widest part between
the bridge and finger board.

(4) The bow should run parallel to the bridge
from one end to the other.

(5) Question not attempted

false regarding bow

Which folk Instrument of Rajasthan are not
played with bow?

(A) Jantar

(B) Chimta

(C) Chautara

(D) Pungi

Code -

(1) B, C, D only (2) A, B, C only
(3) A,B,C,Dall (4) A,C, D only
(5) Question not attempted

Which of the following pair of (Text-No. of
‘Mel’) is correctly matched?

(1) Sangeet Ratnakar — 20

(2) Swarmel Kala Nidhi - 21

(3) Sangeet Darpan — 19

(4) Rag Vibodh — 23

(5) Question not attempted

How many Thaats are there containing all vikrit

|
swara (R G M D N) in the 32 Thaat process
Pt. Bhatkhande? '

101.

102.

103.

104.

105.

gg gred H U qad g7 G 9re, S S
R TSl D Jolldl Sfrdl & adl AR ol
1 Ue™ &xar 8 —

(1) S9e1 9199 (2) firer
(3) arafer (4) grareT
(5) JrgaRa U

qEfe @ TS Galad WY H Sl &Y

RIS &7

(1) &R yare el guaRerd ared 8 TS @I
AT & U & darad Sfad |

(2) 9l TR BT B A S BT g
AT =M=y |

(3) gsg qu1 wR ufgd & dE 99 99 dls
AT § =errn ey |

47 BT U R A g R d6 g89 &
TAIGR FAT AR |

(5) IrgaRT A

SRAFT AP AT @ BT I T I d1fed

el 8r

(31) W=

@) fomer

(H) drarT

(&) ¢

S —

(1) Paad e 9, ©

(3 21, 9 9 & a4l

(5) oIk U

FrefoRad | ST g (Ta—Hel | Hal

gafera &7

(1) ¥ a IR — 20

(2) TRHA BT — 21

(2 Baa e 9 9
(4) Pl ], 9, ©

(3) Hfa gYor — 19
(4) 37 faqwer — 23
(5) arqaRka e

U e @Y 32 o upar ¥ R T Wy M)
T fagpd R gad o are &7

M g= (2) T
@) IR (4) T
(5) SR ue

29 -

(1) Five (2) Ten

(3) Four (4) One

(5) Question not attempted
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106.

107.

108.

109.

Which term is used for instruments in
Natyashastra?

(1) Atodya (2) Stom

(3) Yam (4) Stobh

(5) Question not attempted

Assertion (A) : In the medieval texts — When

shurtis are added to the Rishabh. It is called

‘Gandhar’ or Panchshruti (3+2) - Rishabh.

Reason (R) : The change in name is done so that

two names of the same swara do not appear in

the same ‘Mel’ or ‘Rag’.

(1) (A) is correct and (R) is the correct
explanation of (A).

(2) (A) is false and (R) is true.

(3) (A) and (R) both are false.

(4) (A) is correct and (R) is not the correct
explanation of (A).

(5) Question not attempted

Which of the following statement is not correct?

(1) Both violin and viola have similar ‘C’ flame
holes.

(2) Nicola Amati played an important role in th'

development of the violin. i

(3) V.G. Jog used the sympathetic strings in the
violin.

(4) The viola family was well established even
before the violin family.

(5) Question not attempted

The term ‘Kala’ is being used in different senses.
Indicate it in the context of ‘Taal’ -
(A) Guru (Accentuation period)

106.

%2 107.
Gandhar is given the title of ‘Re’, then two of its

108.

109.

g H arEl & foy | Eer @ s
g 87

(1) 2rrare (2) wm

(3) I (4) =

(5) e e

IMFHAT (A) : FTHA Tl § IR B o9

N o1 UMY & SR a7 Sl & ot =

& gl W Sis X Ol E, S9 TR serE

G (3+2)-FTH FEl Wl B |

SNl (R) : A1 § gRads gafew fear ier 8

5 U% & AT AT USH &1 I H, (F 8l WX

@ & AF T 37 Ui |

(1) (A) T & 9T (R), (A) & T =1 2|

(2) (A) 3T TAT (R) 9 € |

(3) (A) T (R) T e & |

(@) (A) 9 ® g (R), (A) B HEI =] T8
2|

() sgaRa T

frfoRea & Si=r o= s 87

(1) grafed a1 ariier 9 8 99 ®9 9§ C
T fog 81 21

() aafem & oo d Fower Rl &
HEcayol e @ 2|

(3) AT, ST 7 Ao § a)d B ARl BT T
fomar |

(4) araien gRaR, arafes uRAR | ggal & gof
yfofied o |

(5) 3rgIRa wes

ad & e H ‘Tar sl & TR fFa-fha

et ¥ foram wam g, gfia afvma?

(A) T® (SR Bict)

(B) Part of Taal (B) ATl |TTT
(C) ‘Sashabda Kriya’ (O REE 5T
(D) ‘Shushkakshara’ (D) "THER
(1) Only Cand D (2 B,C,D () $qe1 Cger D (2 B.C.D
ke @ Baet ATHT C (9 A,B,C
Question not attempte: (5) S

110. Ppt. Omkar Nath Thakur, guru of N. Rajam 110, 47, I & D, Y. ISR A1 STHR (¥ BRI
belonged to which Gharana? R & 97
(1) Jaipur (2) Etawah (1) STagR (2) geran
(3) Gwalior (4) Patiala (3) TaferR (8) gfegTaT
(5) Question not attempted (5) oraRe T
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111.

112.

113.

114.

115.

According to Shadav, Audhav distintion of
Murchhanas described in Natyashastra, which
option is not matched correctly?

(1) Shadja Gramik Shadhav Murchna - 28

(2) Madhyam Gramik Shadhav- Murchna - 20. .
(3) Shadja Gramik Audhay Murchna - 21
(4) Madhyam Gramik Audhav Murchna - 14
(5) Question not attempted

In which of the following scriptures the names of
22 shruti’s like “Teevra, Kumudwati, Manda
...etc.” are mentioned?

(1) Sangeet Makrand

(2) Rag Tarangini

(3) Sangeet Samay Sar

(4) Sangeetopnishatsaroddar

(5) Question not attempted

In Shiv Matt, how many Raga-Raginis are there?
(1) Raga 5 - Raginis 30

(2) Raga 6 - Raginis 36

(3) Raga 5 - Raginis 36

(4) Raga 6 - Raginis 30

(5) Question not attempted

What changes are seen in the course of
Indianisation of violin?
(i) Thickness of string
(i1) Position of playing
(iii) Tuning method
(iv) Length of Bow

(1) Only ii, iii, iv (2) Only i, ii
(4) Only iii, iv
(5) Question not attempted

Match the following —

(A) Bhatt Lollat (1) Bhuktiwad

(B) Shankuk (ii) Anumitiwad
(C) Bhatt Nayak (ii1) Utpattiwad

(D) Abhinavgupt (iv) Abhivyaktiwad
Code -

() (A)-(iv), (B)-(1), (C)-(ii), (D)-(iii)
(2) (A)-(1), (B)-(ib), (O)-(iii), (D)-(iv)
(3) (A)-(iii), (B)-(ii), (C)-(i), (D)-(iv)
(4) (A)-@i), (B)-(iii), (C)-(iv), (D)-(1)
(5) Question not attempted

111.

112.

113.

114.

115.

eI # aftfd qeeer @& wrea, sited ¥ @
AR BT fawed ghferd 81 87

(1) S5 WHE gred Fz8+1 — 28

(2) Tz Tffe wred TEAT — 20

(3) weof wifH® 3itsqd g1 — 21

(4) wemw e sited g=o+1 — 14

(5) argaiRa ued

fFefofes # 9 5w vo #§ dan, gaefa, #@a
...... ganfe” 22 gfedl & W afig 87

(1) e Ahv

(2) 1 aRfof

(3) ¥ Ty AR

(@) FAUFTRIER

(5) argaRa U

R #7a H, fea =1 27

(1) 377 5 - IR 30

(2) FT 6 - 7T 36

(3) 31T 5 - AT 36

(4) I 6 - XTI 30

(5) srgaiRa Uz

R & YRGS & 54 A fob1 gaerral &l
<G T &7

() AR} @Y Herg

(ii) ares Rerfa

(ii1) HerT fafer

(iv) T BT G918

(1) @ad i, iil, iv (2) ad 1, il
() Fae ii, iii (4) &ad iii, iv
(5) 3rgaiRa U=

FFr=TfeTRad @1 gl iy —

(A) ¥E deere (i) HferTars

(B) ¥ (ii) srgfAfiars
(C) 9 T® (iii) SRTATE
(D) ATt (iv) sTfreafaars
T —

(1) (A)-(iv), (B)-(1), (O)-(ii), (D)-(iii)
(2) (A)-(1), (B)-(i), (O)-(iii), (D)-(iv)
(3) (A)-(ib), (B)-(ii), (C)-(), (D)-(iv)
(4) (A)-(i), (B)-(iii), (C)-(iv), (D)-(1)
(5) S gRd U=
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116.

117.

Which is not correct in the context of Surbahar?
(1) Its pitch is higher than sitar.

(2) Alap Jod of Veena can be played on surbahar.
(3) It was created after sitar.

(4) It is not mentioned in Ancient and Medieval

Text.
(5) Question not attempted

How many strings are there in the French Violin
named ‘Quinton’?

116.

117.

REER & Had A 1 |l el 87

(1) eafy & Naar AR 9 fRF 2|

(2) fom % SMATT W BT GEsR H W FEIr
ST haT 2 |

(3) g% SRy RAR & 41 g8 |

(4) SAPT Sood UHH SR AAGE T H
&} fherdn |

(5) 3rgRIRa T

e A9e B gEafe # feas ar &

27

(1) Five (2) Four (1) g (2) TR
(3) Six (4) Seven (3) ©: @) 37a
(5) Question not attempted (5) argaiRa we
118. Which of the following statement is false? 118. frfolRag & ST FoA e 27
() 5731 means Kedar and B-R means Malhar. M §% | BAR, W AeER G T | T W
Hence ‘Meend’ is a ‘Raga Vaachak’ symbol -3y WRAE S H IaEs 7w 2
in Indian music. T :
(2) The process of taking ‘Meend’ varies - E_i;ﬁa;? S S SRS S S
according to the nature of instrument.
(3) The ascending Meend is called ‘Vilom’ and (3) aTRIE @ s feim o aRE B A B
descending Meend is called ‘Anulom’. SRR Hig ded ¢
(4) The “Vali’ variant of Gamak is currentl (4) THE BT TS AT IS § Hie BEadr 2
called Meend.
(5) Question not attempted (5) TR et
119. Match the following — 19. gufora aiforg —
(Bow Instrument)  (State) (T aTe) (It u<Y)
(A) Pena (i) Bihar (A) U () fagr
(B) Banam (ii) Manipur (B) §19 (i1) qfﬁrg-\r
(C) Villadi Vadyam (i) Tamil Nadu ©) Remst arem (i) AR
(D) Surinda (iv) Rajasthan (D) QjﬁﬁT (iv) TSR
Code - e —
0 (@B, (D)-1v (1) (A), (B)-i, (C)-iii, (D)iv
(@) (A-1i BRI, (D)-1V @) (A)-i;, (B)—i’ (C)-iii, (D)-iv
(SFEER el (C)-L, (D) @) (A)-iv (B)-;ii (C)-; (D)-ii
(@) (A)ii, (B)-iv, (C)-iii, (D)-i @) (A)-i : (B)-iv ’ (C)_ii’i D)
(5) Question not attempted (5) ﬂﬁﬁﬁ W’ ’
120. The abundance of long syllables and contraction =/ 120- €re 3Rl &7 g T Ul &1 Heorw, f&w
of vocables, are the characteristics of which ; :
i Sl MRy 1 teror 87
(1) Ardhmagdhi (2) Sambhavita (1) erEfrTEd (2) wfaar
(3) Prathula (4) Magdhi (3) gegat (4) ATl
(5) Question not attempted (5) 3rg<IRT Ue
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121. The intensity and pitch of sound is related to—  121.97¢ @1 <iaar qun qRdr s Gy Feied 87

(1) Frequency, Diffraction (1) argfe, e
(2) Harmonics, Discord (2) aade, fowwar
(3) Amplitude, Explication (3) mrfawar, ey
(4) Amplitude, Frequency T (4) PrIfaRaR, gl
(5) Question not attempted ST (5) aTRe T
122. Which of the following pair (Instrument- 122-f=faRed & & dF=w1 g (TE—am=a:
Generally used no. of Strings) is not matched? T AR sres)) ?Iﬁl'f%'lﬂ 8l 87
(1) Octo Bass - 4 (2) Double Bass - 4 (1) 3ifgeT 99 — 4 (2) 95T 919 — 4
(3) Violin - 4 (4) Cello -4 (3) grafer — 4 (4) 3= — 4
(5) Question not attempted (5) sraRa T
123. Increase in Resonance of Tabla depends upon - 123-Tqel # 7ol @1 gfg 69 SRoT 2l 27
(1) ‘Gajra’ (1) ToRT
(2) Length of ‘Baddi’ (2) ‘gE) Y =TS
(3) ‘Syahi’ on Tabla’s face (3) T @ T W R
(4) No. of ‘Gattas’ @) T B T=
(5) Question not attempted (5) srgaRa T

124. Which of the following sequence (Gharan 124. ffafReag § 9T ®9 (SRET-are-Eds)

HT FE! AT ol 87

Instrument-Musician) is not matched correc

(1) Maihar, Guitar, Braj Bhushan Kabra > B (1) ¥R, FIER, FSRET BERT
(2) Darbhanga, Flute, Timir Varan (2) T, ARG, PR a=e
(3) Gwalior, Violin, N. Rajam (3) TarferR, AR U, USTH
(4) Senia, Sarangi, Sabri Khan @) Jfwm e, T ot
(5) Question not attempted (5) srgeRa W

125. Which instrument prevalent in classical musicis ~ 125- sreirg i # wafera S« arer, o= &
similar to the folk instrument ‘Jantar’ of Al dE Sa¥ @ HHSGIad, olfdd JAR®

Rajasthan but more developed and refined? famfRyg qen Gﬁ“&jﬁ 27
(1) Sarangi (2) Rudr Veena (1) |y (2) we &
(3) Sarod (4) Santoor (3) e (4) TR
(5) Question not attempted (5) R T
126. Which term is used for the ‘long sustained notes’ 126 grgfer # ‘o=l siggad wR' guid & ford
in Violin? ST BT JANT fbar e &7
(1) Arpeggio (2) Scarleti (1) aRUfSTaN (2) ¥R
(3) Collegno (4) String crossing (3) Bl (@) R Wi
(5) Question not attempted (5) argaRa W
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127.

In the scriptural terminology related to Mridang
playing, which pair of (Textual Term - Types) is
not compatible?

(1) Pani — Sampani, Ardhpani, Panchpani

(2) Prabandh — Aalipt, Addita, Vitast

(3) Marjna — Mayuri, Ardhmayuri, Karmaravi
(4) Prahar — Mukt, Nigrahit, Ardhnigrahit

(5) Question not attempted

127. &7 qreq § HEfa wrEa =l § Bl

g (AT A — WE) gAlerd el 87
(1) orfor — Fearfdr, STgurfor, Geufer

(2) yay — anfora, srfgsd, faawa

(3) AT — WY, IEARR, BHERM

(4) yER — v, R, refrerT

(5) FIRE g3

128. Which option is not related to the pure 128 fyfoad # & B fwed s b @
independent orchestra (which is not presented as Geftra -8l & (ﬁﬂﬂ?ﬁT TIT AT B HY H A
an accompanyment)? I)?
(1) Symphony (2) Concerto (1) Ry (2) Bt
(3) Sonata (4) Opera (3) BETET (4) 3TRT
(5) Question not attempted (5) s we

129. Assertion (A): The string instrumentalists tries  129- If¥@wM (A): TTg@! 31 # = d€d #7d
to exactly imitate the flow and sound of the F3 B d81d 3R THG Bl gIG, AHA B P
human throat on the instrument in the ‘Gayki YIS Hdl &, T He G Bl GocaTe |
Anga’ means reproduction of vocal music. FROT (R): ®Aced wid H, =l W gE
Reason (R): In Caratic music, pure “Tantrakari TG ST BT GANT AT ST & o 9
Anga’ is used on the instruments. There is no TR ST TR
separate ‘Gayki Anga’. (1) A @ R <11 e ¥
(1) Both A and R are true. A st e A e B
(2) Both A and R are false. o . sy
(3) Only A is true. @) e R T 2|
(4) Only R is true.
(5) Question not attempted () ST e

130. Which component is responsible to make the  130- 3fifire, arferes, wifcas dom smerd ATl g
Raso perceptible through Angik, Vachik, Satvik TR I T, < BT BT IGad 27
and Aahary act?
(1) Sanchari Bhav (2) Vibhav M TR A (2) fopara
(3) Bhav (4) Anubhav (3) g (4) ergma
(5) Question not attempted (5) SrgaRa u=

131. Who is considered to have started violin in 131-®vifes wiig # amfed &1 IR [$Ud gRI
Carnatic music? ‘ HFT T 27
(1) Baluswamy (2) Ramaswamy _

Dikshitar Iyengar M W QMR (2) AR SR
(3) Muthuswamy (4) T. Saraswati (3) gyear AR (4) . A
Dikshitar (5) aﬂﬁﬁﬁ e

(5) Question not attempted
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132.

133.

134.

135.

136.

137.

Which artist took training from Allauddin Khan

in Gathkari Style?

(1) G.N. Goswami (2) Gagan Chandra
Chatterjee

(3) Damodar Kesav ~ (4) P.D. Saptarishi

Datar

(5) Question not attempted

Which country is considered to be of paramount”

importance in giving the violin its present form?
(1) England (2} Ttaly
(3) Germany (4) France

(5) Question not attempted

In Sangeet Ratnakar, what is the common term
different
instrument?

(1) Katup Vadya
(3) Aatodya Vadya
(5) Question not attempted

for ways of playing song on

(2) Vadya Prabandh
(4) Geetanug Vadya

Which 1s not correct in context of Ravanhatta?

(1) It is made of big size Pumpkin Gourd.

(2) Itis one of the oldest instrument of Rajasthan.

(3) Main string is made of horse’s tail hair.
(4) It is played with Bow.

(5) Question not attempted

The term ‘Sikhar’ was used for which type of
instruments in Tansen’s ‘Sangeet-Saar’?

(1) Ghan (2) Tat

(3) Avnaddh (4) Sushir

(5) Question not attempted

Which of the following option represents ‘Aad
Laya’?

(1) Writing two in three beats
(2) Writing four in six beats
(3) Writing seven in five beats
(4) Writing six in four beats

(5) Question not attempted

132.

133.

134.

135.

136.

137.

fhg BelldR 7 e @l |§ TSHNT el |
fRrem <7

(1) ST, TRar) (2) e 9w deoil

(3) TMIEY $9d TR () NI Tl

(5) iR W

R & I0AM WHy < H, fha 99 @1
I FAMYR AFT ST 27

(1) greivg (2) geeft

(3) STHT (4) I

(8) rgiRa we

I ) H, id B are W gorH & At
BRI BY WY dsl a1 87

(1) gy are (2) arer g&y

(3) arrerer arer (4) “frarge arer

(5) SR U
REUERT & Hed H a7 el T8l 87

(1) ST THT I¢ AMBR & Phgg A g4 Bl
=l

(2) T oA BT U YrAaq a1 § |

(3) SUP! P dR ©IS &I Y @ 91l | g
gl 81

(4) 30 T B 1Y FSIAT ST 2 |

(5) araRa U=

fb1 arel & fog faar ar 287

(1) == (2

(3) araig @) g

(5) rgiRe we=

frefefea & & @ een ame @ @I

SR 57

(1) &= w=r # <1 forer
(2) wg A= # IR forgen
() df= A= § ara for
(4) IR #7En ° vE forg

(5) SR U=
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138.

139.

140.

141.

Which out of the 18 parts of Veena playing are
played in ‘Drut Laya’?

(1) LadGuth, Sath Sangat, Jhala

(2) Barabar Ki Jod, Gamak Jod

(3) Bhog Varna, Ladi Jod

(4) Antara Varna, Sanchari Varna

(5) Question not attempted

‘Kurula’ Gamak is similar to which of the

following?
(1) Ghaseet (2} Jamjama
(3) Kan (4) Krintan

(5) Question not attempted

Which statement is false regarding the two

instruments that influence the playing style of

string instruments Rabab and Been (Rudra

Veena)?

(1) In Rabab, the ‘Swara-bharaav’ of note lasts
due to ‘Chikari’, whereas Been doesn’t
consist Chikari. i

(2) Rampur Nawab Haider Ali and Vazir Khan
were famous players of both Veena and
Rabab instruments.

(3) Rabab is without frets and ‘Been’ is an
instrument with frets.

(4) ‘Been’ has more scope for ‘Vilambit Meend’
than ‘Rabab’.

(5) Question not attempted

In which areas is the use of Violin equally visible
in North Indian and South Indian music?

(1) Vocal accompaniment

(ii) Solo playing

(ii1) Orchestra

(iv) Subjects Studied in educational institutions:
(v) Light music and background music
(1) Only ii

(3) Only i, ii, iii, iv

(2) Only i, iii, iv, v
@) 1, 11, 111, 1v, v

(5) Question not attempted

138.

139.

140.

141.

§i9 ares (@9 99) $ 1AM § | DI gd
T W 9N O 87

(1) SfgTer, 1 JTd, $lell

(2) R BT TS, TG IS

(3) w7 Ui, TS A

(4) sfawT 9vf, F=wT gof

(5) Srg=iRa o

HHAT TG T # e wwE 87

(1) eI

(3) wor

(5) argaRd ued

Tt @ aree I @ uwifdd BR arel &l

eI Tr 419 (pg divm) & Heg | B

PHUT I 7

M) eE ¥ FER & FRU WR—HEId Feldl
&l 2, 99§ Renr 78 8k

(2) MUY AaTd $E STl T R @, §9 qen
9 <A1 el @ U a6d o |

(3) <ara wiReT fag T i HiRkeT gl ared
2|

(4) w9rg’ B gorer § 99 H, fAefed wis @
Torger fdF & B |

(5) arg=iRd o%

IR AREE T <R MR FHd # argtod

ST g4 GHM ©9 ¥ {5 & g 87

() Fo GIT BT |

(ii) Tada dred

(iii) 1T g5

(iv) freror TRerett # srgTe favy

(v) g AT qo ured Hid

(1) ®ad i (2) Ba ii, iil, iv, v

(3) daet i, ii, iii, iv. ) i, ii, iii, iv, v

(5) 3r<IRe U

(2) SHSTAT
@) fra=
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142. Which of the following instrument is tuned to
notes one ‘Saptak’ below the Cello?
(1) Octo Bass (2) Viola
(3) Double Bass (4) Violin

(5) Question not attempted

143. Select the “Trayodash Shruti Interval’ of Shadja

Gramik, according to Maharshi Bharat —
(1) Shadja — Pancham
(i1) Gandhar — Nishad
(1) Madhyam — Dhaiwat
(1v) Rishabh — Dhaiwat
(v) Antar-Ga — Kakali-Ni
(1) All4, ii, iii,iv,v  (2) Only 1, ii, iv
(3) Only 1, ii, iv, v (4) Only ii, iii, iv, v
(5) Question not attempted
144. Which facts are correct regarding Vipanchi-
Veena?
(A) It was tuned in seven ‘Shudha’ and ‘Ant
Kakli swaras’.
(B) It was played with bow.
(C) It had eleven strings.
(D) It was also called as ‘Mahti-Veena’.
(1) Band C (2) Only A
(3) Aand D (4) Only D
(5) Question not attempted
145. Among the characteristics of ‘Vaggeyakar’

mentioned in Sangeet Ratnakar, select only the
characteristics related to “Vaak (Matukar)’ —

142. foforRad & 9 f5g arer &1 Jcl 9 e Id®

e & @Rl H e o 27
(1) sifaer 94 (2) arren
(3) s9el 919 (8) qrgfer
(5) 3rgRa geA

BT I BITY —

() ¥ — TTH

(ii) TR — 9T

(iii) AeTq — Saaq

(iv) s — Saq

(v) IITR—TT — FHIHfA—

() = i, id, iid, iv, v (2) DI, ii, iv

@) daet i, ii, iv, v (8) &9 i, iii, iv, v
(8) ar<iiRa U=

144. QU=—dion & Hdy § B9 deg 9ol 87

(A) 39 91T Yg' T (AR, Phelgad wRi A
et S ey

(B) SH&T dre+ TSl 9§ fHar iwar |

(C) 399 TRE i ot

(D) 3 ‘HEA—AOM ¥ BT ST o |

(1) Ba=C (2 Taa A

(3) AGaTD (4) ®aa D

(5) SR Ued

-G TR H aftld araeRr’ deen § A

IR, ({AIgPR) A HaET T BT T Py —

(i) Vakpatutva (1) AT
(ii) Subhag Geyta (i) AT T
(iii) Shabdanushasan Gyan (iii) ST S
(iv) Ashesh Bhasha Gyan (iv) 319 9187 S
(1) Only (ii) (2) Only (i), (iii), G (1) Bael (ii) @ BT (i), (i), ()
() Only (iii) (4) Only (i), (iii), (iv) () ®aa (ii1) 4) dad @), (iii), (iv)
(5) Question not attempted (5) ergaRa v
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146. Match the following — 146. fopfeRad 1 Al DI —
Main Musician Gharana qqg ERIGE] TRET

(A) Amritsen, Rahimsen (i) Lucknow (i) &S
(B) Gulam Raza Khan (i1) Jaipur (ii) STIgR
(C) Zafar Khan (1ii) Gouripur (iii) W
(D) Inayat Khan (iv) Indore (iv) SER
Code -
(1) (A)-ii, (B)-iii, (C)-iv, (D)-1 (1) (A)-ii, (B)-iii, (C)-iv, (D)-i
(2) (A)-, (B)-1v, (C)-iii, (D)-i1 (2) (A)-, (B)-iv, (C)-iii, (D)-ii
(3) (A)-ii, B)-1, (C)-1v, (D)-iii (3) (A)-ii, (B)-i, (C)-iv, (D)-iil
(4) (A)-i, B)-ii, (C)-iit, (D)-1v (4) (A)-i, (B)-ii, (C)-iii, (D)-iv
(5) Question not attempted (5) SrgeIa g
147. Double Bass is also known by which other 147-Sgel 19 @I fohet o= =Ml | ff ST WKy 87 .:
I(lfil)néso?ntra Bass (A) RIS a1
(B) String Bass (B) W ST
(C) Contra Puntal (C) BIvgT g ‘
(D) Triple Bass (D) feae ar
(1) AA,B,C,D (2 OnlyA, B () ®ft A,B,C,D (2@ A, B f
(3) Only B, C,D (4) Only C,D (3) ®aa B,C,D (4) ®aa C,D 1!
(5) Question not attempted (5) SrgARd we "
148. Agsertion (A) — ‘Mohra’ and ‘Mukhda’ are the ~ 148. ifBeF (A) —HIERT T ‘@Sl & & Aol
same thing. There are two names due to the \%| e’ H 9 YA b E 9e 9 & A 8
difference in the place of their use in “Taal’. S &1
Reason (R) — Before the start of ‘Theka’, come PR (R) — TP ARA RE] q:j TGl TSHR
to the ‘Sam’ by playing ‘Mukhda’. The ‘Bols’ o R oA 3% @ 9g § W W eaR

from the middle of Taal and meeting on ‘Sam’

fem & el HET 2|
(1) A g R <11 o9 B |

are called ‘Mohra’.

(1) Both A and R are false.

(2) Both A and R are true. (@) A T R Tl 9 &
(3) Only R is true. (3) ael R 94 E |

(4) Only A is true. () BacT A T B

(5) Question not attempted (5) argaa we
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149. What is the characteristic of the modern bow of

violin?

(1) Concave (2) Spherical

(3) Convex (4) Arched
(5) Question not attempted
150. Which of the following statement is false?
(1) The stick of the violin bow is made from
‘Pernambuco’ wood.
(2) The bow of violin is used at 90° angle to the
strings.
(3) Cello produces the highest pitched sound in
the violin family.
(4) In terms of size, the violin is the smallest

member of its family.

(5) Question not attempted

149. qrafer & amygfe o1 1 fafdrear @ 87

(1) FreR (2) =fbw
(3) I=TaER (4) egITHR
(5) arIRa e

150. fop=yferiad # & aIaT HU I 27
(1) arferd o1 @ Bl UIgD! Ade! DI IS
ST % |
@ afed & T B ARl B 90° BT W
Hanford fovar e 2|
(3) ararfer uRAR # watfere dRar o eafy “TJar
I~ BT 2|

(4) 3MPR B! ghe ¥ aEIfe U+ gRIR @1
J BT W ¢ |

(5) iR oA

29- 6

Page 31 of 32

?@ Teachingninja.in
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